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GROUND SHOOK AND THE SKY FELL

BY JiM SNYDER

Two reckfalls occurred in Yosemite Valley just seconds
apartat 6:52 p.m. on Wednesday, July 10, 1996. The impact
killed one young man and injured a number of other peo-
ple, some seriousty. Two lesser rockslides followed early in
the morning of July 11 to complete the collapse of a very
irregular granite arch on the rim of the valley some 2,000
feet above Happy lsles. Although some people witnessed
the frst two blocks breaking loose and falling, what mast
people noticed was the sound and the dust.

There were those who associatéd the sound with an
earthquake. Yosemite’s Deputy Superintendent Hal
Grovert was out for arun when he thought he heard
thunder, although it seemed awfully close. Others likened
the sound to low flving jet aircraft. Trail worker Ernie
Milan was jogging up the Vernal Falls trail just across
from Happy Isles when he became aware of what he took
to be the loud engine of a very large jet, close overhead,
about to crash, “Tt felt like an earthguake and sounded
like cannon-fire,” Florida wvisitor Bill Leavengood
reported. “There were two big booms, then the cloud
started forming.™

Then came the dust. Ernie checked his watch as he
tonk cover around a cliff and noted, “The lights went out

Thi Three Brothers, site of a major rockslide in 1987,
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at 6:54 p.m” The dust came guickly, "like a tornado”
according to one visitor, enveloping Happy Isles, the
nearby trails, and much of Upper Pines Campground.
Camper Roger Johnson saw the dust as "a solid wall, a
boiling wall of gray.” "It turned black, you could not see
anything,” Gisele Rue recalled. The dust hung in the air
around Happy Isles for hours afterwards; limiting visibil-
ity and hampering search and rescue effarts. Searcher
lohn Brenner of the Sacramento Fire Department said,
“It's like being in a dust storm and searching for a needle
in a haystack™

A typical rockslide:in Yosemite Valley has a much dif-
ferent sound, Certainly there can be a kind of thunder in
the large ones, but in the process of falling, the rocks
quickly break up into a very loud clatter as the initial fall
becomes hundreds if not thousands of slides down the
walls into the waiting talus. Ranger Phil Hibbs and | hap-
pened to be standing almost directly under the largest
rockfall in recent memory, one that started on Middle
Brother Rock on March 10, 1987. We had been locking
for the source of small rocks falling from the wall when a
large part of the cliff face collapsed. As it separated from
the crag, the block itself broke up into huge, three-dimen-
sinnal parallelograms formed by the internal jointing of
the rock, the cliff unfolding like the stairs of an escalator.
These blocks hit the ledges below at different rates, creat-
ing many distinct crashes within the roar of the overall
slide. The ledges funnelled the descending debris down
other rock faces to the talus cone at Rocky Point. The
sound of the rock breaking up and bouncing off granite
was hardly onified, and quite unlike the spund of a jet.
The one slide became many, and the sounds of cach were
distinct but joined. The Middle Brother slide was charac-
terized by not just one sound, but by many, starting loud
and slowly tapering off as the much-broken mass settled.

Likewise, the two dust clouds from the Middle Brother
slides (totalling nearly a million and a half tons) were big-
ger than the cloud from the Happy Isles slide. Hibbs and
I watched the granite cascade, dust billowing as rocks
were ground and smashed into smaller pieees, especially
on impact with the old talus at the cliff's foot. We were
able to see the rocks reach the talus, but very soon the
dust cloud, turned by the angle of the talus and floor of
the valley, moved quickly toward us; enveloping s at our
vantage point in Leidig Meadow just beyond the fall
line—the line beyond which no large rockfall had passed.
There were very small chips shooting by us.on a flat tra-
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jectory, fragments resulting from impacts of larger rocks
on one anotheér near the foot of the talus, The rockfall
gave the dust force, driving it away from the cliff face. The
dust did not hit hard, but rather drifted out and then up,
creating a cloud that rose to {1 the valley. While we could
not see very far, pérhaps a few feet, the light of day
remaingd, Although this wis a bigger fall with a larger
cloud, the dust was not as dense or as fast-moving as that
of the Happy lsles slide,

What was it about the Happy Isles rockfall that caused
these differences in sound and dust levels? Tn looking at it
from the air, we discovered that there was no new rock
beyond the historic fall line some 500 feet southwest of
the Happy Isles Nature Center. To understand this
unusual fact, we decided to look at the slide's release point
and the sequence of the collapse.

The area from which the rockfall came lies at the
wooded lip of Yosemite Valley's rim. Several photographs
of the failed arch-fike structure exist.” The arch hung on
a vertical face with a high elevation of 6,600 feet, some
2,000 feet southeast and 800 feet below Glacier Point. The

- f & = - #’
Thes plotograph shows the release paint of the rockfall. The lines recreate rock formations as they existed before the fall, The letrers A, 8, C, D show
the seguence and falling direction of each rock section. A fell first, B caused the air blast, C and D followed later in the night.

rock fell from the edge of the valley rim, just below the
pineand live oak forest there. The release occurred at or
very near the boundary between two plutons, reck intru-
sions composed one of Granediorite of Kuna Crest, the
other of Half Dome Granodiorite.* This juncture may
have affected long term erosion processes, helping create
the arched structure and contributing to its eventual fail-
ure.

The arch, a structure formed by exfoliation and other
forces, was about 500 féet long® Ernsion along the joints
forming the arch had already led to much of its collapse.,
It once had been a huge plate, 200 or mare feet high, but
miost of its southern two-thirds had alveady fallen to form
the talus cone {on part of which the road to the valley
water tank was built) against the cliff south of Happy
Isles. A large prehistoric rockslide most likely came from
this arch. Another, smallér fall occurred August 2, 1938,
adding to the talus cone, creating noise and dust, but
causing no damage.® This rockslide, noted as a curiosity,
oceurred because the exfoliated mass had been entirely
undercut by long-term erosion. Water owed in séveral
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The dust cloud was heavy with fresh, sharp matenal that abraded many
of the trees going down in front of it. The bark was stripped from trees facing the
impact for nearly 300 feet out from the impact area.

streams underneath the rock mass, as it does today,
weathering the joints there,

A solid stand of pine and live oak trees grew along a
strong vertical joint defining the back side of the arch,
and roots up to eight inches in diameter had been put
down into the eroding joint, turning rock into soil and
slowly wedging the granite apart. The most eroded part
aof the arch was its high point, roughly its center, where
there was more cross-jointing and an additional weakness
caused by a thinly layered intrusion. This was the area of
the arch in which there was more soil and more brown,
weathered rock than in any other. It seemed the most vul-
nerable part of the arch perhaps because the small inter-
mittent drainage flowed above and below ground there,
supporting the largest trees on the rim's edge.

But it was not the center of the arch that started the
collapse. The massive north wing of the arch gave way
first. Park Service Interpreter Geoff Green saw two blocks,
within several seconds of ¢ach other, falling from the rim.

This aerial view shows the ramp along which the rocks slid
before freefalling,

The seismic record confirms the impact of two blocks.
Though not really comparable because rockfall produces
different shock waves than do earthquakes, the impact
registered roughly 2.1 on the Richter scale. Mathematical
refinement of the seismic record at the UC Berkeley
Seismographic Station showed two impacts about four-
teen seconds apart, the second roughly four times greater
than the first’
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The first block was smaller, consisting of perhaps 15
to 20 percent of the massive north wing of the arch, and
caused a separate outlier slab, a 2,000 ton remnant of past
exfoliations, to break free. This failure at the north edge
of the arch precipitated the almost immediate collapse of
the rest. The area up to the arch center—that most weath-
ered, jointed area through which the main drainage ran—
fell with the second rockfall. The sequence is registered in
the slightly offset impact argas at the foot of the cliff. A
low ridge of freshly crushed and broken rock at the
northernmaost point of the slide intrudes into the existing
draimage through talus west of the Happy Isles fen. A
much larger hill, représenting the second fall, overlaps it.

We saw the release point up close from a helicopter the
evening of July 10, and there was a considerable amount
of rock hanging out away from the cliff at the arch center.
By 4:45 a.m. the next morning it was géne: Our examina-
tion that morning showed the collapse of the remainder
of the arch to the south and the slippage of material from
the drainage at the former arch center where there had
been some taller pines and live paks growing.

Although it can only be a rough estimate because no
one was able to measure accurately the size of the failed
blocks, approximately 78,000 cubic yards of material
weighing about 80,000 tons fell in total. The first two
slides on July 10 carried the massive north wing of the
arch; accounting for approximately 68,000 of the 80,000
tons of the rockfall sequence, or about 85 percent of the
whale, The following morning, the kst two brought down
the more fragile and graceful south wing of the arch.

A look at the character of the cliff below the release
point is also important for an understanding of the
unusual impacts on the valley floor. At 6,600 feet, the long
arch lay near the top edge of a massive block which itself
had been partially separated from the Glacier Point mass
by earlier glaciation and long periods of drainage across.
the Glacier Point apron, From the air that block is distinc-
tive, standing put from the northern cliff face while defin-
ing part of the east-facing cliff. The northern end of the
block is more weathered than the cliff below it and has
considerable vegetation growing in its joints down to a
level of about 5,800 feet. At that elevation there is a dis-
crete break in the cliff as well as a distinct change in the
character of the granite.

The 5,800-foot line marks the approximate level of the
ice at the maximum extent of the Tioga glaciation some
20,000 years ago." Below it, erodable rock was cleared off
by the glacial ice, and the much steeper cliff is clean, mas-



This aerial view shows the entirg rockslide from its release point fo its impacts at the baze of the cliff. Letters A through D mark
the impact areas of ench-part af the falling arch, Below the impact area, the approxamately ter-acre sweep af air blast darmage 15
outlined, The straight diagonal line along the cliff shows the maximuom extent of the Tioga glaciation.
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Photographer David
Wialter captured tie
expanding dust cloud
while climbing the
Royal Archies

sive, and without vegetation. Above 1, the rock had
rouphly 750,000 years to wear away through exfoliation,
the work of forests, climate change, and the forces of grav-
ity, and was slowly bevéled back toward greater stability,

Weathering above and ice cleaning below that line
worked to create a fairly long, steeply inclined ramp
immediately below the arch. Judging from a topographic
map, the ramp is about 500 feet long and drops some 4600
vertical feet from the Bottom of the release point. At the
base of the ramp, the cliff gets much steeper. The effect
on the rockfall was this: when the Targe slabs of the north
wing of the arch broke away from their moorings they
shid rather than fell down the ramp.

The slabs were se thick {probably about 30 feet) that
they did not break up, remaining intact for the most part.
The ramp acted as a kind of launch pad, so that when the
sliding blocks approached the 5,800 foot level where the
cliff became more vertical;, they became airborne, falling
free about 1,700 feet. Gerald Wieczorek of the TLS.
Geological Survey has tentatively estimated that the
blacks were travelling well over 160 miles per hour at
impact.’ The compression of air by these great falling
slabs combined with the concussion to produce the
onusual massive air blast. At the same time, the breakup
of the slabs upon impact created the dust cloud and gave
it a force the cloud from Middle Brother never had.

The slabs hit the valley floor roughly 100 feet out from
the base of the cliff. There is no new talus against the wall
in the vicinity of the impact; but theére are two new over-
lapped hillocks marking the impact of the slabs, The
rockfall buried and destroved vegetation over an area of
roughly ten acres; fresh rock extended just slightly beyond
the fall ine defined by previous shides.

Theair blast accounted for damage to trees in an addi-
tivnal area of approximately ten acres. Because of the
moisture in the ground at the foat of the talus, most trees
were simply uprooted there, A few well-rooted specimens
were snapped off from twenty to forty feet up their
trunks. The falling of trees and the collapse of a foot-
bridge over the Menced cansed an instantaneous drop of
four inches in the level of the river, which recovered only
ten minutes later."

It séems that as they were going down, the trees were
hit by the dust cloud which, lpaded as it was with debris,
moved more slowly than the air blast; yet carried consid-
erable force: While the air blast resulted from compres-
sion and concussion of air by tock, the dust eloud formed
as the great slab disintegrated on impact, in a kind of
implosion, with the force of impact transferred to the
dust and shrapnel.

The dust cloud wits heavy witli fresh, sharp material
that abraded many of the trees going down in front of i,
The bark was stripped from trees facing the impact for
nearly 300 feet out from the impact area. The air blast



tore branches, leaves, and bark from trees in the impact
area, carrying them about 300 feet, then burying them
with sand. Small fragments of rock-were embedded in the
bark of trees as far out from the impact zone as 350 feet.
Samples of the dust show a wide mix of grain size. The
heaviest particles were dropped quickly, and only the
finest grains remained airborne above Upper Pines
Campground. The dust ranged from over two inches in
depth near the impact area to about half an inch deep at
the nature center.

The air blast and the dust cloud appear to have lost
moementum rapidly along their marging and bottom,
their greatest forces rising into the tops of trees by the
time they reached the pature center. A sequence of pho-
tographs of the dust cloud provided by climber/photog-
rapher David Walter, shows a swift river of dust stretching
from the cliff base to the nature center, where the stream
turns into an explosive-like cloud, billowing finally above
the trees and then slowly beginning to dissipate.

Near the impact area the air blast and dust cloud acted
more like a bulldozer, knocking things over and stripping
vegetation directly in its path. The impact area is about
eighty feet higher than the Happy Isles Nature Center,
which sits beneath a low rocky bluff about as high as its
roofline, The building is also situated a little like the prow
of a ship into the wave, protecting it further. By the time
the blast and cloud reached Happy Isles, they had risen in
their main effects and probably acted much like Mono
winds have in the area of Camp 6 (the employee tent area
in Yosemite Vallev), whipping the tops of larpe trees; tak-
ing down those most vulnerable and sitting in the loosest,
muoistest sails, those trees knocking down others,

While rockfalls are common in
Yosemite—they are an integral part
of the nature of the beast—the Happy
lsles slides were unusual.

Unlike the Mono winds, however, these blasts, though
short in duration, were at high speeds with a heavy load.
[t wits the air blast and billowing dirt, not the rockfall,
that brought the death and injuries, made the search
difficult, complicated clean up, and created so many
uncertainties, The dust cloud also created a few moments
of terror as people were overtaken and seemingly
trapped.

Not all the rock that fell came off the ramp that car-
ried the two large slabs. That ramp is narrow, and the cliff
face to which it leads is rounded, bending back into an
indentation in the wall likely produced by weathering and
glacial plucking, It has been the traditional channel far

rockfall from the area of the weathering arch. Bounded
on the south by very steep cliffs, the channel feeds directly
to the top of the existing talus cone. Prehistoric slides
pushed the toe of that cone well out toward Happy Isles
and contributed some of the large rocks on the western
edge-of the Merced River.

The thinner part of the weathering arch did not go
down the ramp with the large slabs but instead followed
this traditional channel to the talus cone. The rockfall
further enlarged the channel by cracking a large block still
obstructing the channel just above the cone, hastening its
eventual drop to the talus, The rockfull stripped the vege-
tation from the top of the talus cone and knocked down
a good many trees along the south margin of the impact
area. Smaller rocks following in the wake of the large slabs
fell closer to the cliff and along the north margin of the
impact area, mangling and cutting down many oaks-and
pines there. What had been an oak forest at the foot of the
cliff was completely denuded.

The collapse of the south wing of the arch added a foot
or two to the size of the talus cone. A back blast caused by
the impact of the first rockslides peeled a large bur thin
sheet of rock off the base of the chif. Elsewhere, roots and
stems of former vegetation are visible, having been cut
down by falling smaller material, though not entirely
buried. The collapse of the smaller south wing of the arch
produced a rockslide more like that reported in August,
1938; dust and noise but no impact to people.

The series of rockslides left a much changed landscape
between the Happy Isles Nature Center and the base of
the cliffs. Many people liken the scene to the larper land-
scapes left in the wake of Mount 5t. Helens. Vegetation
has been cleared, landmarks have been lost or obscured
by dust and down trees, views are opened that have not
existed in human memory, physical features have been
rearranged, especially at the base of the cliff.

There had been a spotted ewl’s rnest within the area of
firs knocked down by the air blast. Also within the new
dustscape had been what I think was Yosemite Valley's last
remaining coleny of mountain ladyslipper orchid, com-
mon encugh nearly a century ago to be “often gathered
because of its peculiar, showy flowers™ ' but now rather
hard to see. Did human gathering of the flower thin the
species out, or was it the sharp increases in forest on the
valley floor forcing the species to contract in area? Will
the rockslides open up possibilities for its recovery?

The peregrines have already returned. They had a nest
just below the arch that failed. Fortunately, their young
had already fledged this year. The nest was removed by
the rockslide, but within a day two peregrines were back
fying the cliff. The slides may have created new places on
the cliff suitable for nests. Bear and deer also entered the
rockfall area very soon after the new landscape developed.
Mear the impact area were several small holes where
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A view from the air of the new talus and the trees downed by the air blast. The Happy Isles Nature Center 1s visthle at the upper

right.

underground animals had come burrowing out through
the new laver of sand. And within two weeks of the rock-
slide there were new ferns curling out of the dust and fresh
shoots leafing out of bare, blasted stalks of big leaf maple.

There is no way to tell just what precipitated this rock-
fall or why the last support failed when it did, buta num-
ber of factors surely contributed. Vegetation worked on
rock joints and fractures by extending roots and assisting
in soil formation. Earthquakes jarred the cliffs, and rocks
adjusted their positions slightly, contributing to eventual
failure, Water was a key factor, expanding in cracks as ice,
weathering the rocks as chemical agent, and reducing
friction as flwd.

Rockfalls occur most frequently during the fall and
spring, when there is moré precipitation and when there
are wider fluctuations of temperatures, causing freezing
and thawing, Because it happened in mid-suminer, the
Happy Isles rockfall did not fit the pattern, and neither
did its 1938 predecessor. The best explanation is that a
combination of circumstances ultimately precipitated a
failure, which then set off a chain reaction around the mni-
tial release, causing instability and affecting other weak
rock structures on the slides’ routes down. Happy Isles
reminded us that such natural events can happen at any
time. Predictability is necessarily limited,

There is more work to be done to understand the
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rockslides, The niechanics of the air blast are not fully
understood, but may be clarified by [UFSGS studies and
aerial photographs of the area. The history of failures
along this cliff will help indicate potential rockfall pat-
terns in other areas of the valley.

While reckfalls are common in Yosemite—they are an
integral part of the nature of the beast—the Happy Isles
slides were unusual, The only other documented rock-
slide accompanied by a massive air blast was one of a
series of slides generated by the earthquake of March 26,
1872, The air blast nccurred when a long slab on- the west
side of Liberty Cap fell. Galen Clark wrote that the impact
immediately knocked Albert Snow to the ground and
moved Snow's Hotel below Nevada Fall (also known as
La Casa Nevada) two inches off its foundations while so
severely damaging another building that it had to be
taken down and rebuilt. The hotel area also was covered
with dust™

No one died in the 1872 rockfall and Blast. Although
the Happy Isles shides brought the unfortunate death of
Emiliano Morales at the ice cream stand, had the rockfall
oeccurted when more people were present, it might have
been far worse for Yosemite visitors and employees alike.
In human terms, however, the valley remains far safer
than the freeways and cities outside it. Rockslides are nor-
mal in Yosemite; they are part of ongoing processes, a
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great work in progress, So to speak, which a renewed
Happy Isles should demonstrate.

Study of these slides will tell us more about rates and
processes of erosion and about talus formation. Knowing
about the very different effects that can résult from high
elevation releases, we will be better able 1o see how talus
forms; how some af the rocks come to rest far out in the
valley, and how effects of rockfall carry well beyond the
fall line, We will also learn more about the ongoing effects
of glaciation and climate change on erosion patterns and
evolution of the valley floor. In the long run, this infor-
mation will help us better provide for the safety of people
and facilities in Yosemite Valley and make us think a little
differently about our visits here,

Understanding the processes can make our responses
to rockfall more effective, while keeping those responses
appropriate, demonstrating that we can live as gracefully
as possible with the workings of nature, Air blasts, for
example, occur with massive rockfall along steep cliffs
where rocks drop with little breakage. Potential locations
for such events can be mapped, and air blast potential can
be added to maps of valley rockslides and talus, Rockfall
hazards can be described; processes can be better antici-
pated. But ultimately each one of us must take some

responsibility for understanding and living within “the
cleft or "gorge’ in the granite peak of the Sierra Nevada
Mountains,” as the 1864 Yosemite Grant neatly put it, that
we all admire,

Jim Smyder is presently the Park Historian for Yosentite, He
worked niany years for the NPS in the backcountry where
rockslides on park trails brought him into contact with US
Geplogical Survey scientists, In this article, he wses this
expertise as le looks at the Happy Isles rockstide and com-
pares it fo earlier slides in Yosentite's history,
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BY JIM SMYDER

EMBERING STEVE LYMAN

J0SEMITE

Steve Lyman died in the Cathedral Rocks, Thursday, April
18, 1994 He had spent Wednesday moerning in the
research library talking about places; hikes, Muir, his fam-
ily, home, future paintings and a fall show in Carmel. He
had been putting together a slide show for the Sterra Club
in Sacramento to be given Thursday evening. He left the
library about noon for vet another hike into one of his
favorite areas, Perhaps he was trying to find a new view
of Cathedral Spires—the subject of one of his last pub-
lished paintings, “Cathedral Snow” (fig. 1)—which he
saw as symbals of Muir's wilderness temple. He fre-
quently circled an area to see it in many different ways, in
varying light and seasons.

He may have been looking for new views of Lower and
Middle Brother, rising out of the mists and framed by the
steep rock diffs of the gully where he took his last pho-
tographs, He may have been trying to find a more direct
way down ahead of a developing storm, which did bring
snow well down the valley walls that night. In any evemt,
he found himself trapped, quite cold, and spaked through
ona ledge at the bottom of the chimney he had chosen to
descend, Thursday morning he called out, for he could
see cars on the road beneath him. His calls were heard but
could not be located. Then they stopped. In all likelihood
he was trying te find a way along one of the phantom
ledpes leading out from his overnight perch when, wet
and cold in the winter shadow, he slipped and fell.

I met Steve first through one of his paintings,
“Yosemite Alpenglow” (fig: 2}, The Yosemite Association
sent me a poster depicting Yosemite Valley and the
Sterran crest from Eagle Peak in the fall of the year, and
asked for my comments before stocking it in the visitor
center: |t came with an outline naming the peaks and
points shown, We wanted to make sure that the names on
what appeared 1o be a large photograph were all correct.
On looking at the print more carefully, we realized it was
not a photograph at-all, but-a wondertully detailed paint-
ing. Nor was it a photographic painting, for some of the
peaks had been realigned, plaved up or down to balance
the view in the artist’s mind. Most striking was Yosemite
Valley in which there were no buildings, roads, or cars:
With the strole of his brush, Steve Lyman had imple-
mented Yosemite's General Management Plan. In his
painting the valley was wilderness once more,

That was a dozen years agd now. “Yosemibe
Alpenglow™ was Steves rst major Yosemite piece, a print
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he produced himself, supervising the separations and the
color worle After commenting on it, [ quickly received a
letter from Steve tentatively addressed, “Dear Mr. Snyder.”
Steve had read a National Geographic article on Yosemite
and

discovered with pleasure that you are a ‘disciple’ of John
Muir. Iam too, and like you, have endeavored to reach
the spots in Yosemite which Jahn Muir. had been to. 1
guess there are mamny of us followers of Muir ‘exploring’
artd expericncing Yosemite in his footsteps.

“But," he continued, “I have a particular interest in the
exact spots and circumstances which Muir found adven-
ture in.” And so we entered intoa long. sporadic conver-
sation about Muir and mountains that continued to the
day he died.

It was Muir who had first drawn Steve to Yosemite.
Steve read several of Muir's books (My First Stmimerin
the Sierra and The Mountains of Califorria, in particular)
while attending the Art Center School of Design in
Pasadena. He was inspired by the great naturalist to see
the place. Steve's reading and first visit initiated a life-long
love affair with Yosemite and wilderness, He did not set
out to see it all at once. He followed some of Muir’s paths
but more often took his own, prompted by Muir's inspi-
ration. He knew the value of time in a place, the differemt
perspectives that wandering can bring, Weather was ordi-
narily no abject to him; some of his finest moments came
in getting caught alone in the snow and seeing the world
afresh when the storm passed and day broke. He'd come
into the library afterwards to tell about the trip, *You
weren't worried about me, were you?" he'd ask with an
impish grin, cocking his head shightly to the side.
Particular, often nameless places caught his fancy and
drew him like a magnet for repeated visits and pho-
tographs to catch changing moods, light, and color. Miles
of climbing and slogging through snow to get there only
miade his grin the wider. He came to be comfortable in
the adversity of the elements, which he saw as natural
processes to experience and embrace,

Red Devil Lake was one of his favorite places, the gen-
eral location of *Moonfire” and "Embers at Dawn” {fig.
3). He was often asked if he really built fires there so close
to the water. He would smile and explain his interest in
fire and water as vehicles of light. He was interested in the
balance between these elements and mountains, and in



how fire and water connected humans to those moun-
tains. O his trips he was always careful with his firés and
often did without, He was also interested in the history of
the places he visited, curious to know who had been there
betore him. 1t was fun to chide Steve for having missed a
bit of history at Red Devil - a carving of the date *1898"
on 4 lodgepole pine at the lake’s outlet very near the loca-
tions of his paintings. That carving had been made by
L5, Geological Survey topographer R. B. Marshall with
whom Steve would probably have found some affinity.
Marshall, following some of Theadore Solomons’ foot-
steps and suggestions, was mapping the Clark Range for
the 30 minute scale Mt Lyell quadrangle. Marshall
mapped the land; Lyman mapped its light.

John Muir became a major influence in Steve's life. He
read and collected as much of Muir's work as he could
find. The books, which he read many times, were as close
as he could get to Muir's person, he supposed, although
he also felt near to Muir when he visited and absorbed the
rooms and “scribble=den™ at Muir's home in Martines,
The Muir volumes provided Steve a physical connection
apart from the spiritual connection in the mountains. He
memorized “Stickeen” to tell as an animated storv at his
children’s school. Often seeking out lncations mentioned
by Muir in his writings, Steve immersed himself in both
site and context. And he wanted to feel what Muir felt in

the wilderness; there was as much a “wild" Lyman asthere
was a "wild” Muir. Significantly, Steve and wife Andréa’s

first son was named Muir.

Lyman was quite a photographer, on his trips taking
many pictures of animals, birds, and flowers, as well as of
colorful configurations of clouds and snow. His last
images included a covote checking out part of the valley
floor, lichen brightened with rain along Bridalveil Creek,
the lip of Bridalveil Fall itself, and studies of the brilliant
contrast between the wet, red skin of manzanita and its
black branches charred in a fire the year before,

Steve played with photography (including stereo and
infrared ), using it for jokes such as the series of his gigan-
tic vegetables, which became common stock in his-last
slide shows. He took fréquent photos of himself on his
outings, sometimes clowning for the camera and his
eventual audience. His camera helped make statements,
too, as in the photogroph taken at Tunnel View from
which he erased Half Dome. He wanted to see if anyvone
would miss the “extinction™ of the Yosemite icon.
Sketching frequently, he used his drawings and pho-
tographs to recreate at home the vision hie had developed
for a particular painting in the wilderness.

Even though Steve began his career with Greenwich
Waorkshop as a wildlife artist, it was the painting of water
and fire that set hini apart. These elements, bearers of
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Cathedral Snow

(figure 1)



Yosemite Alpenglow

{figure 2}

light, are fluid, their ever-changing composition not quite
capable of material definition. That was the challenge to
him; to understand and express in paint the fluid move-
ments of the natural accurrence. If he could do that, he
could somehow understand wildness and wilderness in a

deeper way. “Muir wrote; | paint,” Steve once said to me.

When he painted the grizzly bear as one of his series
of paintings of endangered and extinct species in
Yosemite, he located the bear in the Grand Canyon of the
Tuolumneat one of its many glistening slickrock pools
{fig. 4). The bear had disappeared from the park and the
state, but the water had not. Water in this case was a
medium for hope and supplied much more than simply
toreground for the bear.

The depiction of a wilderness fire in a painting is
unusual. Though he made fires only part of the time,
campfires meant special things to Steve: the fires in his
paintings were the subject of his 1992 book Firelight. He
made a point of studying Albert Bierstadt’s painting of a
nighttime campfire in Yosemite Valley (dated 1864) to see
how the subject had been handled by a master artist
before him. He wrote that fire was “the essence of wild-
ness)” But was it? Steve’s paintings remind me of many
fires I've sat beside, alone and with others, in many won-

derful places and times. While fire may be the essence of

wildness, isn't a campfire a sort of domesticated wildness?
A campfire is contained the same way fire is contained in
a candle or lantern.

YOSEMITE ASSOCIATION
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For a different realization of wildness, consider the
experience of an old European, who wrote me a letter just
about the time both Firelight and Steve’s print "Lake of
the Shining Rocks™ (fig. 5) were issued. After yisiting
Yosemite Valley, this elderly gentleman travelled to Tenaya
Lake. He was struck with an "eerie impression” of
Tenaya's “pristine beauty.” But later the lake's impression
on him grew more severe; even terrifying. The lake, bar-
ren rock, and deep woods affected him so much, *1 did
not leave the car” For all its light on Mt. Conness, Steve's
“Lake of the Shining Rocks” is also dark and a little fore-
boding. The dark woods and looming granite promi-
nences of Polly Dome and Fairview Dome give
something of that "eerie” impression the old European
felt. There were no softening ties between the wilderness
and him.

While Steve rejoiced in the circumstances of edges,
borders, and gray areas, for others, a sense of threat is
nevertheless a commaon, if subtle, feeling. Often they
depend on a campfire more than anything else to “warm
the view" because there can be something otherwise
frightening about the wild. The sharp contrast between
the warmth of the firelight from a campfire and the cold
woods is something many people cannot entirely resolve.

Two of Steve’s last published paintings addressed this
tension in a way. In "Midnight Fire", Steve tried to com-
hine a domestic campfire with the northern lights, which
maove, as he thought, much the way a camplire does. By
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Lzarman
(frgure 4)

bringing wild and domestic fires together, he provided a
strikingly different angle on the normal contrast between
them, Closer to home; perhaps, was “Thunderbolt™
showing an electrical fire from the sky striking a juniper.

Steve had never seen a tree struck by lightning himself,
and we talked at length about lightning hitting a tree atop
the Eaple Tower scross from Yosemite Falls, one of the
very few hightning strikes to have generated a rockslide,
His painting shows the strike as a suddenly beautiful
action, not necessarily destructive, characterized by elec-
trical light and force. He would have been drawn to the
experience as he was to most events of the wild, small and
large, routine and cataclysmic, because those events and
the movement of light with them summarized his matur-
ing view of the wild and his relationship with it

The light, water, and enduring wildness of Yosemite
Valley called Steve Lyman back repeatedly. Almost invari-
ably during those trips he would come to the research
libtary to show us his latest painting or to talk about a
place. When he wasn't staying with friends or out in the
backeountry, he would slip down to the river at night to
sleep ina grassy nest at the foot of a pine with a full view
of Half Dome, restiul and especially tantalizing on moon-
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lit nights. His wife Andrea found this note written in his
journal for April 14, 1996; a tew days before he fell:

These mountains have fele and seen so nuch: their rise
into the sky millions of years ago, the glaciers slip over
them, the carpet of trees springs forth as.q garment, the
native oies ot grizely, deer and woodpeckers, the fal-
cong nest, the waterfalls boony, and a million tourists ride
shuttlebuses! We are simply a blink in their stone eyes.
This is @ GRAND place.

And now Steve is part of the rocks and forests, mead-
ows and rivers here. Yet when we become too involved in
the prosaic routines of Yosemite, his art and the memory
of his mischievous smile will remind us why weare really
here: His paintings, his journals, and his photographs will
help keep the light on the mountains. His was a GRAND
fire!

[tie Snyder, Park Historian, was a long tisme friend of Steve
Lyran and wrote this triluate to him in July All af the paint-
s used fo illustrate this article appear i Lyman's last
booki Into the Wilderness—An Artist’s Journey, which is
available for purchase in the Catalog section of this journal,



Steve Lyman
1958-1996
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WANTED: YOSEMITE ASSOCIATION
Tuolumne Meadows Volunieers for 1997

Think ahead now 1o next summer! Would you like to spend 4 month in the
largest and most spectacular sub-alpine meadow in the Sierra Nevada? The val-
unteer tasks at Tuolumne Meadows are varied and interesting. There's lats of
public contact meeting seminar participants as they arrive in the campground
or giving nformation 1o park visitors av the membership booth at the
Tuolumne Meadows Visiter Center. Volunteers work four to five davs a week,
and have plenty of free time to walk, hike and explore the spectacular high
caltry. s early to be thinking of summer 97, but if vou'd like to camp and
five in Tuolumne for a month or longer, please call or write the YA office for
mare information,

Oops!
[Mie to-a one-time software malfunction, some members received multi-
plecopies of the surmmer issue of Yosennire, the members' journal,and other
people unfortunately did not receive any. The problem has been corrected,
: but sinee the program
repeated and deleted
narnes al randoem, we are
- = unable to gend journals
PEESTCRAPHC FRUM 0N HIGY = | to those missing them. If
by Py 3 Yo 0 you did not receive 4 copy
of the issue pictured here,
please call us (209/379-
2646) or write a postcard,
and we will-send one
along.
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YA's Invaluable Volunteers

D you enjoy working with the public?
Are you willing to donate a month or
more of your time doing meaningful
work for Yosemite and the Association?
Areyou flexible, energetic, Friendly, and
knowledgeable about the park and YA?
Can you bring your own crmping equip-
ment? For the summer of 1996, 34
enthusiastic YA members answered an
emphatic “Yes!" to these guestions.

Muost of these members live in Calil-
ornia but others came from-as far away a5
Cruebie, Canada and Pennsvivania, Many
had volunteered before; some were new
to the program. Beginning in May with a
group of six and “changing the guard”
each month through September, 29 loval
¥A members worked in Yosemite Valley,
some of them staying for more than a
manth, The frst group of the season
experienced a bit of excitement when
they were driven from their campsites by
the Aooding Merced River which Forced
closure of the park: Volunteers and othes

My Volupteers: Wayne Petersen, Helen
DeCoster, Donma Petersen, Eston Davis,
Ethel Daivis

campers alike were rooted from their
beds and evacudted fromr the Valley
campprotnds. But they took It 4l in
stride; things soon returned to normal, In
July, the immense Happy liles rockslide

. o

Fuly Voluteers: John McClary, Kathie Orr, Mary Jane Stephan, Dovathy Kirkpatrick,
fakn McCaffrey, Virging Ferguson, Barbarn Cady (seated)

shook the Valley and the volunteers: But
again, the July folks took it in their stride,
and the remainder of the season passed
without sericusincident,

Since federal budget cuthacks in recent
vears have caused reduction in staff, the
Park Service has mcreasingly come to

depend on volunteers for a varicty of

tasks. The Museum Gallery in Yosemite
Valley is open to the public enly when YA
voluntesrs are available te staff it From
lune to September of this year;, over
46,500 visitors were able lo view the
Gallery exhibit because of our members’
efforts. The interpretive division of the
Park Service in Yosemite counts on violun-
teers to introduce and operate the Valley
Visitor Center’s Orientation Slide Show
and welcome visitors to the park. Having
YA volunteers operate the "O-_Show ™ not
only allowed over 33,600 peaple to view
the [.246 showings, but also freed NP5
interpreters to make many visilor con-
tacts in critical Valley day use areas.

In Tuolumne Meadows, five hardy vol
unteers donated their time to work in the
park. Krista Peterson, Rita Kern, Judy
Richards, Elwynne Trepel, and Elizabeth
Schulte assisted the Park Service by
staffing the visitor contact station al
Parson's Lodge.

In additon to the above duties. YA

needs volunteers to staffl its informa-
tion/membership booths and encourage
membership in the Assodiation; act as
hosts at the seminar campgrounds, and
servie as goodwill ambassadors. Prelim-
inary figures from this year's booths indi-
cate that nearly 400 people joined or
renewed their memberships in YA which
led to e total revenue of over $15.000.
Dur members also welcomed over 400

continued on page 23

fune Volunieers: Ray McKeever, John
Cappetlo, Bob Houk; Jack Snodgrass,
Linda Jo Grahant, (seated ) Marilyn
MecKeever, Terry Cappello, Pat Hauk,
Velima Snodgrass
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OSEMITE CATALOG

31985 Storm Over Mono - The Mono Lake Battle and
the California YWater Future

tryt Jah Fleert

Here isan absorbing and illuninating sccount of the long ard
fiercely contested battle for Mano Lake, It tells the story of the
wiirk of a hand full of individuals sobring attention to the lake
and its plizht, and the amasing success that resulied from their
efforis It'5 . classic confrontation of Gollath { the City af Tos
A.ngrlr'.'i'r and David in the guise of the Mono Lake Committee,

It now appears that external use of Mono Lale’s waters will
be restiicted and that it will return to a-healthy condition.
Perhaps lessons learned in the process of saving the lake will

help in futore situations where ecanomic development and
etivispnmental protection need 1o be balanced.

Theuuthor has integrated natiral, social, and political history

into a story that s a source of hope for anyvone conderned about S : i I l " ]{ J\i
the environmeni- 282 pages, 31 color photos, 71 illustrations, — T T — r
Foly 1) .}
University of California Press, 1996, Paper, $29.95. OVER MONO

25082 Mational Parks and the Woman's Voice - A History

by Pally Welts Kaufman

Thisstudy demonstrates convincmgly that as travelers; mountain climbers, park founders,
environmentalists, wives, and park rangers, women have helped 10 shape the-grent National
Park System we know today: [fsa chaprer that's been missing from the history of the protec
ticm of public lands, and it tikes a giant slep wward putting women i their rightful plades in
envirnomesial history.

o s The wuthar presents the story of women's conteibutions (ofien in thelr own words), and doc-
Nattonal Parks uments thairstruggle o gain professional aiceptance m a male-dominated organttation that

4 anlf b e evalved from g militsry culture, The book is-an important account of the role women have
"ﬂ Woman's Voice played in the National Parks. 305 pages, s, University of New Mexico Press, 1096,

Cloth, $42.5(0.

12050 Pajaro Field Bag

This newly developed waist pack features seven pockets for everyihing

youll need when you're hiking or enjoving time in the outdoors.

The main pocketis sized to accommodate fleld puides, travel books;

or binocalirs, there are smaller pockets {incduding one with a zipper) for

note padsand maps, and specialized pockets for pengils, pens, ond sun-
glasses, Best of all, o secret pocket séaled with Veloro keeps keys,
credit cards, and other valuables safe. It's the best such pack we've

foturicl, Miade in the TRS.AL of durible

Cordura in forest geeenand black by Pajaro.

525.95
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29120 Remember Your Relations - The Elsie Allen Baskets, Family &
Friends

by Suzanmne Abel-Vidor, Dot Brovarney, and Susan Billy

Chisas a colorful tribute to Poma baskets apd their makers through an examination of
the Elsie Allen basket collection, A Pomo basketmaker herself, Allen inherited s remark-
able group of baskets from her mother, then added to them for same forty vears They
range from large storage baskets to delicate minuatures, from crude traps to meticulously:
crafied watertight covking baskets.

The bool is replete with photographs of and information shaut the twenty-six native
wieavers represented in the collection, and their baskets are carefully detailed. The past,
present, and future of the Pomo peaple, commigmity, and culture are all discussed, and
mich other valuable daty about Pomo basketry s included,

Resmermber Your Relations isan eye-opening intraduction to Pomo basketry, but it will
also inspiire those already familiar with this exceptional art. 128 pages with many color
and hlack-and-white photographs. Co-published by the Grace Hudson Mussum; the
Cakband Musoum, and Heyday Books.  Paper, 20,00,

Srzanne Abel Wil « (300 Brammrive

04060 Night at Valley View

by Alberr Rierstadt

The classic-Albert Bierstadt oil painting deprcting Yosemite Valley
under the hlanket of might has been displayed in the Yosenvite Visitor
Center and Museum Gallery for years; but never seprodoced ina
poster format. Now this favorite of perk visitors finally has been pub-
lished in @ 25% % 317 format o high quality recyeled paper, and it is
beantiful The déep black tones of the walley walls and the darkened
sy comtraa remurkably with the red campfire and the lemon moon,
Fans of Blerstadt's umique painting will appreciate this handsome
poster. Yosemite Association, 19946, 510

A NIGHT ON THE GROUND
A DAY 1§ THE ODIN

15590 A Might on the Ground, A Day in the Open

Iyt Do Bobifnson

This is p collection of essays from & writer/tnouniaineer who has spent most of his life in
the High Sierra: The hook encompasses thirty years.of climbing, skimg, hang gliding: hik-
ing, and generally experiencing all that the mountains have to offer. From a sociologicat
pioce on Canp £ toa discourse on cimbing with style to a comparison of a drog-induced
high to that praduced by climbing and other outdior prsuits, the wilume & Al of enter-
taaming abservations, experiences, and insights, OF particulir interest to Yosemite-philes s
the wenlth of historical data sbom eqrly chmbing, including routes, personalities, and lore.

Describyed an a dross betwedn foln Muir ind Jock Eerouac and also s 0 mountal
vayabond, the author has produced o engaging compilationg filled with gems for pram:aiiy
ghery putdodrsperson. 256 pages, dllustrated with Blackand white phatographs, Mountain
N' Air Boaks, 1996, Paper, $19,00,

DOUG ROBINON
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20493 Into the Wilderness - An Artist's Journey

with paintings and photography by Stephen Lyman and text by Mark Merdon
Artist Stephen Lyman spent much time in Yosemite, learning its special secrets
ine painting all its aspécts from wildlife to wildermess, Through his art and
photography, this book lakes readérs imo backeountry regions very fow have
cxperienced, both in Yosemite and elsewhere, Enhanced by the words of for-
mier Sierra editor Mark Mardon, Liman's [magery of deep woods, wiler,
mountain tps, camplires, and grigely bears is extraordinary and jovous, The
beautiful, full-color illustrations make this'a remarkable boak, full of surprises
s pleasures, Artist Bey Dioolitle contributed an introduction. 1) pages, aver
125 color paintings, photographs, and drwings, The Greenwich Workshop,
1993, Cloth, $40

22025 Land Above the Trees -

A Guide to American Alpine Tundra

ty Avirt H. Swinger arid Beatrice £ Willard

Originafly published in 1972, this is the fourth edition of what is
still the anly book (o deseribe the plants; animals, climate; geology,
lind forms, and human listory of the alpine regions of the United
States: In reviewing the work for re-publication, the authors discov-
ered that the work is stll & vital snd accorate gulde to the @one
between the treeline and perpetual snow.

Beautifully illustrated with numerous pencil drawings, the baok
isan euthortabve work with universal appeal, 426 pages, lohoson
Books, 1946,  Paper, $19.95

| YOSEMITE
11700 Yosemite Mational Park 1997 - N TIONM H_lHK’

The Photography of William Meill THE PHOTOGRAPHY OF WILLIAM NEILL
by Browrirout Publishers *
The Yosemite calendar fior 1997 i5 a4 colorful

aniel breathtaking as always. Featuring the images of
Willien Neill, who last year win the Sierra ' Club's Ansel
Achams Award, it includes rwelve full-color photographs
tone for each month) of scenes throughout the park, but
primarily Yosemite Mallev. The monthly gods are annotated
with holidays, moon phases, and ather significant events,
Thewall-hanging calendar measuresi2” wide by 24" high
when opetitd, Browntrout Publishers; 1996, §9.95
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07800 Yosemite Wilderness Pin
Here's a beautiful enamel pin commiem-
arating Yosemite's unparalleled wilderness.
It's circular in shape with a high country
scene rendered in blues, grays, and greens,

07576 Yosemite
Association Patch
O Association loga is

Color Description

Subtotal:
Address: Less 15% Member's Discount;
City: State: dipr SUBTOTAL &:
Credit Card No: Expires: I

Yosemite Association, P.O. Box 230, El Portal, CA 95318

7.25% Sales Tax (CA customers only):
Shipping Charges: | $3.95

w  ma TOTAL ENCLOSED:
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Penskar, Marthymme Pereira, Mark
Peterson, James J. Phillips, Larry
Mowre & Danna Piedrafita,
Fraona Powell, Spencer & Citrole
Press, Mark Chonn, Kelly 5,
Ramsey, Heidi Ratelafl, Faridah
Retes, June Richard, Joye
Richeux, Donald E. Ritee, Anl
Rivera, Chester .. Roberts, Anne-
Mlarie Rosen, Lorl Rosenthal,
Heather & Adens Rosmarin,
Steven & Tyler Hoss, Fameln |,
Rushwaorth; Greg & Shawna
Russetl, Victor Ruzicka, Judy
Byan, Linda Ryder, Christopher
Sempson, Laura & Robert
Sundiford, Carl & Susan Schetter,
Therssa Schreiber, Lee Schvwabe,
Tem Schweickert, Annaldell
White & Ross Scott, Kandis
Scott, Linda 5. 5cott, Susan Yeazel
Seegers, Sandra M. Shannon,
Ellen Srebern, Stewart Simmm,
Valerie A. Slimm, Carolyn K.
Sniith, Sesnara St. Denny,
Patricia Steffer, Yeonne Stone,
Robert Stran, George & Thelma
Strattom, Dan Streech, lrene &
Terry Sturmey, Miss W, Linnelle
Summer, Angela Sirac, Nancy &
Grepory Suskt, Arthor AL
Swanson, Todd Swart, Mike
Tkl Jesin Tinseau, Lois P
Taylor, Ray & Muarlyn Teplitz, B,
| & Gavla Thomas, Leshie
Tillemu, Beth & Bob Toolin, Mei
Cheng & John Y. Tsas, Elizabeth
Tucker, Margaret Tubokslki,

Wictorin Lnpersma, Mancy
VanMinden, Genrge & Joann
Woshurgh, Marti [ Wachtel,
Morman & [Hane Wagner, Peter
Wakamata, Dirk & Bonnie
Walters, Pete Warner, Alan A,
Weisl, G, Vincent West, Connie 1.
White, Paul & Barbara Wilson,
Dedeves Wodksak, Robert M.
Wolf, Wondy C. & Edward
Wong, lohn b, Yamke, Lynn
Wates, Lillian Yoppini, lumes
Young, Mike & Vivi Zirigoza Jr,
Joan M. Zenk, Michael & Carol
Lu Zischke, Kas & Colleen Zoller

Supporting Members
Crerald C, Abenth, fanice Ahlem,
John T, Avyong, Rosald E,
Benson, Vic & Jen Bewx, Paula
Bush, loth M. Carr, Dale Carter,
Kris Castoy, Charles Chaver,
Pamela & Bradley Colernan,
Richard Cropper, Lori 8 'Will
Dhaniels, loseph & Anne Davis,
Drenise A Dl Carlol Coni
Donnelly, lohn W. Egan, Clay
Enos, Mary Ann f Greg Fitee, G,
Peier Fry, oo Gatto, Richard B,
Gold, Mary Ann Gray, Ronild C.
Fhirtrmamn, Willsam & Reverly
Heeter, Todd Hepprer, Ken &
hfarian Hoffman, Gerald
Haolman, Tudy Howe, Michoel &
Wivian Hurley, Chris & Lor
fensen, Tanvaria Ann Jew, Richard
& Chnstine Kennedy, Dianne
Kiel-Tones, Carolvn B, Lekki,
Gene LeHose, Jim Lindberg,
Andrew Bridiges & R Lyman,

* Larry & Vivian Mack, Grace

Macheill, Corol Mittsson;
Harbara & Allen McPherson,
Roger & Sue McPherson, Alvin &
Sharon Milder, Christinn Moare,
Shelly Moore, Jack & Arlene
Crakgs, Bob & Ginmy Odell,
Cathy & Steve Ordart, Don &
Eatheryn Papano, K Graves 80,
Pangifinan, May & Deanna
Parkinson, Linda Parr, Nancy
Pirzn, James [, Prince, Staven &
Angeln Ramiree, Michael Rea,
Fred Goss & Nincy Sackett-Goss,
Piiula Sapumir, Marfinne
Schonfisch, Debi & Paul
Shaimig, Robin & Charles
Sheppard, Richard & Judy
Shubin, Lynda & Joseph Sisk,
Scott I, Stephan, Cynthia I



Stephien, Danell Zeiavin & Ron
Stovite, Dr. & Mrs. Daniel
Stringer, Peter A. Suoize, Steve
Sawensan, Stephen Vickery, Robin
A Wallace, Shinichi Yabuki, T.
Howard & Clyde Yokoi
Contributing Members
Diane €. Anand, Patricia Asvitt,
Donald E Feaumont, Jaseph
Berger, Linda Brown, Linda M.
Brown, Edd €. Cadeni, Irene
Milron 8 Sasan Crain, Luci
Dravis, Tom & Lee DebaMare;
Patricia Rae Evans, John Eveland,
Dick Bwart, Chris & Erika
Fluetsch, LT, Easley & Peter
Freiherg, Bob Garrett, Thomas |,
Goble, Gregg Golenberg, Mary E.
Hampton, Cliff Hansen, George &
‘Pat Harft, Kathy Harrls, Charles
‘Kaser, Stephen & Sue Klein, Bette
e Robert Landis, Martin Lane-
“Smrith, David 5. Macon, Anne
Matasct, Larry & Barb MoGraw,
Howard & Tanell Miller, Cindi
Mishkin, Janice Munemitsu,
Matcy Obarn, Christina Platy,
Mark Rich, David Sanders, John
W, & Peter | Schuls, Goarge & Des

-Kuuﬁn:u'l.ll. Simith & K. Lowell,
Rachel Myren, Susan Badford 8
Ed Quarnstrom, Susan & Grady
Raygers; Sandy Wiebe 8 Sue
Sharpe, Honald L, Smith, Dre. Ted
Eger & Lynn Spitler, 5. Shidler &
Morma Spreeman

Life Members

Metanic Cross, Pat Fitzsimmons;
Antomy Norman Goorlfellaw, Pete
Drevine & Sonm Montagoe
Pauline Paulin, Leslie Stone,
Michiel Stubbs, Susan Tenpo

Participating

Life Members

Julianne Dicus, Ed Kesko, [ohn
Fappas

International Members
Ing K.A, Bevington—Holkind,
Antony Morman Goodfellow—
England, Mr, & Mes, Norman
Goodfellow—England, James
Tohnson—England, Hitoshi
Nishirmura—Japan, Ruratilsh
Soejerto—Singapore, Koes
Steenkamer—Holland, Kiyuke
Ueno—Japan

Recent Donations to YA
Sheila Moser, Orarige Tree
Productions, Mr. & Mrs. Bobert
Shastak, Lyle A. Taylor

In mmmuf R‘:ﬂy(}lmm
Rebecea

It memiry of Marie Hurder:
Yvonne Cook

I memserey of Elidost Jodve: Dorothy,
Diane and Gail Joice

In memory of Borethes Klocksiem;
Mr & M. Gordon Jensen

In memory of Jeffery Lapham:
Williarn Alsup

In Towme Mantel
o
I memary of foe L. Pacheco;
Mark D, Brasington

I miensory of Ris. Lyyere Rollier:
Maegaret Heidenreich, Elouise
Horton, Ruth Riddle

I smemsiry of Stephen B. Ross: John
Elnﬂﬂndsm Daniel Duane, Mr,
& Mrs. Chrls Harrison, Ken G,
Lifllﬂndmﬂmh Hoss, Michael
Sieffert, Mr. & Mrs. Silvio Skefish,;
Cecilia Van Houten

In'memory of Vivtan Shively:
Creutt Union School District
Admin. Office

I memory of Dowirie Sichel:
Primary Care Associates, Mr. &
M. K. Taylor ‘




Yosemite Association
Post Giffice Box 230
El Portal, CCA 95318

Address corvection requested

Regular 525 {Jomt $30)

Contributing $30 ( loint §55)

Non-profit Organization
.5 POSTAGE PAID
YOSEMITE ASSOCIATION

(ive a Yosemite Association
Membership for the Holidays!

A membership in the Yosemite Associationisa
thoughtful gift and a year-long reminder of the park
and its beauty.

Along with the 1997 membership, we will send this
handsome 1997 Yosemite calendar as a free gift. The
calendar features |3 full color 12" by 12" photographs
and sells in the bookstore for $9.95. (For a description
of the calendar, please see page 10.)

Every membership counts in contributing to the care,
well-being, and protection of America’s foremost
park — Yosemite!

Participating Life $1,000 International $35 (Jaint $40)

Supporting $35 (Joint $40) Centennial $100 (Joint $105) Lite $500

Please send a Gift Membership o the Yosemite Associationto...  From:

Dare { plese print: My. Wamp (please primt -

Adddress: Adiress

City: StiteiZig: I e - - State/Zip:
Digptime phone hunther: Praytinie plione number: =

Membership amonnt: §

Total Enclosed: (Mike thacks pensalife b Yosamaite Association) S

§|_Er| E#t card from!

O churge my credit ¢ird:

List any adiditioral nfteon nsaparite st of popir

For last minute gift giving, call (209) 379-2646.

e

Expires;

Masil to: Yosemite Associftion, PO Box 230, Fl Portal, CA 95318

- T PR —
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